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follow us!
Want to stay up-to-date on the latest concerts and events,
as well as Concert House and Edgefest news? Like the
performances you've seen and heard here at the House and
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e-newsletter!
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thank you

to our sponsors
and donors

MARJORIE FISHER

Southeastern Michigan Jazz Association

edgeheads
Edgefest 2021 would not be possible without our sponsors and donors
-- individuals as well as organizations -- who have demonstrated
their commitment to the festival through their generous financial
support. The following "Edgeheads" deserve particular thanks
for helping to make this 25th annual Edgefest an exciting reality.

Universal Level
Robert D. Bielecki Foundation
Marjorie Fisher
Keith Martin
Luis Torregrosa
Marc Andren & Christine Reardon
Aubrey & Jeremy Lopatin
Deanna Relyea & Piotr Michalowski
Mike Resil
Frank Rubolino
Warren Widmayer
Galaxial Level
Alan Feller
Nimish Ganatra
Niraj Ganatra
Bonnie Patterson
Ken Kozora
Barbara Kramer
Russ Summers

Solar Level
Lars Bjorn
Gary Boren
Fred & Joan Eurich
Dave & Sarah Lynch
Stanley Pollack
Ed Sarath & Joan Harris
Charles Wood

Marc Andren & Luis Torregrosa

thank yous
As Edgefest celebrates the 25th year, we express deep appreciation to two
major contributors, Robert Bielecki and Marjorie Fisher, who provided crucial
support this year!
KCH is most grateful for the major collaborative support provided by University
of Michigan Department of Jazz and Contemporary Improvisation (Andrew
Bishop, Chair and Edgefest advisor/performer) and the university’s vibrant
Center for World Performance Studies. Director Michael Gould and Program
Coordinator Ingrid Racine have created a wonderful collaboration with

thank yous continued
Edgefest and invited the UM Stearns Collection of Musical Instruments to
come along, with the support of its Director, Joseph Gascho. We are grateful
for the generous support of the UM Copernicus Program in Polish Studies
directed by Geneviève Zubrzycki and the Frankel Center for Judaic Studies;
Interim Director Scott Spector.
We would like to acknowledge the enthusiastic and expert support from the
KCH staff, especially that of Abby Dotz and Kenji Lee. Led by KCH Artistic
and Executive Director Monica Swartout-Bebow, they have been crucial
to the success of this 25th celebration! Thank you also to sound/livestream
engineer Elijah Meisse, who is new to the KCH family.
We are so grateful to the fans of new and creative music that support the
artistic efforts of KCH and Edgefest. We especially thank Marc Andren and
Luis Torregrosa for their ever-generous guidance and support; they are our
valued artistic advisors and tireless supporters of the festival, its music, and
its artists.
We applaud award-winning teacher Caroline Fitzgerald, Director of Bands
at Scarlett Middle School. She creates a major “unit” on improvisation and
spends weeks preparing her students for the Edgefest artist residency and
parade experience. Thanks to the Southeastern Michigan Jazz Association
for sponsoring these activities.
Thank you to Nancy Wolfe, whose artwork graces Edgefest 25. She has
created a remarkable artistic aura for the festival for nearly 25 years!
We appreciate the time and expertise of Piotr Michalowski. He wrote the
notes for the program and acts as advisor, volunteering in nearly every aspect
of the festival, from buying wine to performing on stage.
We thank Bonnie Gabowitz for her editing expertise as we put the program
together. She is also an enthusiastic and expert volunteer behind the scenes
at Edgefest.
More volunteers without whom Edgefest would never sail: Peter Formanek,
Aubrey Lopatin, Dave Detlefs, Stephanie Hale, Mike Resil, Ken Kozora,
Barbara Kramer, Andrew Peck, and Cory Tripathy.

schedule of events

thursday, october 28th

7 PM | MICHAEL MALIS, SOLO PIANO
8 PM | CRUMP/LAUBROCK/SMYTHE

9 PM | FAY VICTOR'S SoundNoiseFUNK

friday, october 29th
7 PM | ANGELICA SANCHEZ, SOLO PIANO
8 PM | KEN KOZORA'S ELECTROSPHERE

9 PM | ANDREW BISHOP'S VAST LANDSCAPES
10 PM | BLUE REALITY QUARTET!

saturday, october 30th
2 PM | MATTHEW SHIPP, SOLO PIANO
3 PM | AGAPE

4 PM | ANDREA WOLPER'S CENTO PROJECT

7:30 PM | GRAND FINALE EVENING at BETHLEHEM UCC:
IMPROVISATION & ENCOUNTER
THREE RIVERS
STEVE SWELL'S IF TRAINS COULD SPEAK

fringe at the edge events
PUBLIC SCHOOL RESIDENCY
Thursday, Oct. 28 & Friday, Oct. 29
Workshops led by Andrew Bishop, Jason Kao Hwang, Fay Victor, and UM
Jazz & Contemporary Improvisation graduate student Alyssa Smith with
Scarlett Middle School bands. Caroline Fitzgerald, Director.
PERFORMANCE
Saturday, Oct. 30 at 12 PM | EDGEFEST PARADE
Jason Kao Hwang leads a parade featuring Scarlett Middle School band
students through the Kerrytown District. Join the parade -- bring your
own instrument and meet at KCH at 11:30 a.m.

thursday • oct 28 • 7pm
MICHAEL MALIS, SOLO PIANO
Michael Malis is a composer, pianist, and
music educator, based in Detroit, Michigan. A
multi-faceted musical artist, he works across
genres in improvisational, concert music, and
interdisciplinary settings. His March 2020
release, Three Pieces for Piano, was praised
by the Southeast Michigan Jazz Association
as “thrilling music, with shifting harmonic and
rhythmic qualities that require prodigious
precise technique and the kind of generic
versatility that few pianists achieve.” His duo
project with saxophonist Marcus Elliot, Balance,
has been praised as “contemporary jazz of the
highest order, a benchmark for where the genre can go” (Detroit Metro
Times). As a composer, Malis has been commissioned by Detroit Chamber
Winds and Strings, Chamber Music Society of Detroit, Great Lakes Chamber
Music Festival, Detroit Composers’ Project, Virago, Hole in the Floor, and
others. As a pianist, he has shared the stage with such luminaries as Marcus
Belgrave, Gerald Cleaver, Jaribu Shahid, John Lindberg, William Hooker, A.
Spencer Barefield, Tyshawn Sorey, Ken Filiano, J.D. Allen, Andrew Bishop,
Dennis Coffey, and Marion Hayden.

thursday • oct 28 • 8pm
CRUMP/LAUBROCK/SMYTHE
Stephan Crump, bass
Ingrid Laubrock, tenor & soprano saxophone
Cory Smythe, piano
This performance is generously sponsored by Keith Martin
& Russ Summers.
Summers
Pianist and composer Cory Smythe works actively in new, classical, and
improvised music and is celebrated across genre lines, as a core member
of the International Contemporary Ensemble and a Grammy-award winner

for his work with violinist
Hillary Hahn. He has worked
with
Ingrid
Laubrock,
Anthony
Braxton,
and
others, playing regularly in
the Tyshawn Sorey Trio. His
own music “dissolves the
lines between composition
and improvisation with
rigor” (Chicago Reader),
and his first record was
praised by Jason Moran
as “hands down one of the best solo recordings I’ve ever heard.” As a
composer, he has received commissions from Milwaukee’s Present Music,
the Banff Centre for the Arts, the Trondheim Jazz Orchestra, and the
Shifting Foundation.
Memphis-bred, Grammy-nominated bassist Stephan Crump is emerging
as a singular voice as a composer, with groups like Rhombal, with Ellery
Eskelin, Adam O’Farril, and Tyshawn Sorrey, his Rosetta Trio, and is a
longtime collaborator with adventurous jazz composers, including Vijay
Iyer, in whose trio he worked for fourteen years. In addition to holding
down the bass chair in many different groups, from blues to jazz and
beyond, he has explored solo bass recitals and released duo recordings
with alto saxophonist Steve Lehman, pianist James Carney, and guitarist
Mary Halvorson. His focus since 2005 has been his eclectic Rosetta Trio
with guitarists Liberty Ellman and Jamie Fox; their fourth CD, Outliers,
appeared in 2019.
Since moving from Germany to Brooklyn via London, saxophonist Ingrid
Laubrock has established herself as one of the most important musicians
in the new jazz, creating music for ensembles of various sizes and
collaborating with musicians of various generations and backgrounds, be it
Anthony Braxton or somewhat younger innovators, such as Kris Davis, Mary
Halverson, or Peter Evans. Widely respected for her tenor and soprano
saxophone mastery, she works regularly with Braxton and in duo and other
contexts with her husband, drummer Tom Rainey, leading her own bands.
In recent years she has been honing her compositional and arranging skills
as she is now able to command larger bands, reaching a new peak with
the recording of her orchestral pieces for almost 50 musicians, but also
fulfilling commissions for groups of all sizes in this country and in Europe.
Her most recent recordings, both quite different, and characteristic of her
versatility, are Bird Meets Wire, a trio with Susan Alcorn and Leila Bordeuil,
and Dreamt Twice, Twice Dreamt, a complex work scored for a chamber
orchestra and small ensemble.

thursday • oct 28 • 9pm
FAY VICTOR'S SoundNoiseFUNK
Fay Victor, voice
Sam Newsome, soprano saxophone
Joe Morris, guitar
Reggie Nicholson, drums
This performance is generously sponsored by Keith Martin.
Martin
This tour of SoundNoiseFunk is made possible with the
support of Jazz Road, a national initiative of SouthArts,
which is funded by the Doris Duke Charitable
Foundation with additional support from The Andrew
W. Mellon Foundation.
Brooklyn-born
Fay Victor has
lived all over the
world, in Africa,
the Caribbean,
Europe, and
Japan, gathering
experience and
developing
her unique allencompassing musical style. She is an improvising vocalist, a composer,
lyricist, and educator, exploring all facets of improvisational music. With
roots in traditional jazz singing, Victor has developed a distinctive vocalizing,
language and performing approach encompassing an “everything is
everything” aesthetic, bringing in references that span the globe. Victor
sees the voice as a direct and powerful conduit for language and messages
in an improvising context: sometimes her vocalizations are abstract and
with no recognizable words, and at other times they tell a story or express
strong social and political messages. She has recorded with an array of
top line musicians, and leads several ensembles, each with very different
focus, from SUNG, dedicated to exploring the compositions of Herbie
Nichols arrayed with her own lyrics, or In Praise of Ornette, to the eclectic
and wide-ranging SoundNoiseFUNK quartet in which she explores the full
range of her rich repertoire of vocal capabilities. She comes to Edgefest as
part of a tour celebrating the quartet’s latest CD, We’ve Had Enough! on ECM.

Sam Newsome belongs to the rare club of saxophonists who have
focused their attention solely on the soprano saxophone, following in the
footsteps of Steve Lacy. He began his career as a modern jazz saxophonist,
mainly on tenor, playing with musicians such as Terence Blanchard and
recording his first CD (Sam I Am) in the company of Mulgrew Miller and
Billy Drummond, among others. In 1995 he left his other horns behind
and decided to concentrate exclusively on the soprano, eventually paring
down his performances to solo recitals. The solo format led to exploring
the full sonic capabilities of the “fish horn,” with a complex personal style
that involves the full range of the instrument, its percussive as well as
multiphonic potential, but also expanding the traditional build by adding
tubes and balloons to the existing instrument. His repertoire ranges
from the compositions of Thelonious Monk to his own compositions and
completely improvised recitals. He leads several groups, most notably the
unique Chaos Theory Unit consisting of four soprano saxophonists.
Joe Morris is recognized as one of the preeminent guitarists in free
improvisation, but he is a multi-instrumentalist equally at home on bass
and other instruments, as a well as an educator and writer. He grew up in
New Haven, CT and after living elsewhere, he has returned to the state,
where he plays, teaches, and curates musical performances. It is difficult to
find a personal voice on the guitar that works well in the kind of music that
he plays, but his early embrace of an open eclectic set of influences, from
world folk traditions, blues, rock, as well as jazz, allowed him to develop
unique ways of instrumental creativity. This has served him well as he has
played with just about everyone of note and has appeared on over 150
recordings. In addition to producing records and curating venues and
festivals, he has also written prolifically, publishing his first book, Perpetual
Frontier: The Properties of Free Music in 2012 and currently serves on the
faculties of the New School and the New England Conservatory.
Drummer, percussionist, and composer Reggie Nicholson hails from
Chicago, where he studied with Hal Russell, and in his early twenties
joined the AACM, absorbing the rich tradition of creativity fostered by
the organization. Moving to New York, he continued associations with
other transplanted AACM members such as Muhal Richard Abrams, but
also with other musicians of various generations such as Myra Melford,
Salim Washington, or Joe Daley. His drumming concept is based as much
in sound textures and melody as it is in rhythm, as he often utilizes an
array of percussion instruments, indulging a rich array of cymbals, not
limiting himself to the traditional traps set (well-evidenced on his solo CD
Percussion Peace). He is a prolific composer and band leader, whose recent
recordings have featured various incarnations of his Percussion Concept
quartet.

friday • oct 29 • 7pm
ANGELICA SANCHEZ, SOLO PIANO
Pianist, composer, and educator Angelica
Sanchez quickly gained prominence after
moving to New York from her native Arizona
in 1994, moving into the ranks of the most
creative “downtown” performers. Falling in
love with jazz at the age of ten, she was able
to realize her dreams and collaborate with
notables such as Wadada Leo Smith, Richard
Davis, or Tim Berne. Thoroughly at ease in
the classical and modern jazz repertoire, she
brings to ensembles a perfect collaborative
sensibility while always maintaining her own
voice, thundery yet often lyrical. She leads
several ensembles, including a trio and a
ninetet, but also revels in solo recitals, a
format she has explored for some time; she
now even teaches a course on the Art of the Solo Performance at the
New School of Jazz and Contemporary Music. With a degree from William
Patterson University, she also teaches at Princeton University. Her latest
CD is a duo with fellow pianist Marylin Crispell, How to Turn the Moon.

friday • oct 29 • 8pm

KEN KOZORA'S ELECTROSPHERE
Ken Kozora, trumpet & synthesizers
Rafael Leafar, reeds & synthesizers
Djallo Djakate, drums & electronics

Composer, educator, multi-acoustic/
electronic
instrumentalist
Ken
Kozora grew up in the Detroit
area playing in school bands, local
ethnic bands, Dearborn Symphony
& Dearborn Big Band composing
and performing original music in
prominent rock & world fusion

groups. He studied classical trumpet w/Donald Green, Irving Sarin, and horn
w/R.J. Kelley. He has performed/collaborated and/or recorded with many
local and international musicians, artists, dance companies and film makers
including Badal Roy, Muruga Booker, Perry Robinson, Margaret Parker,
Mark Whitecage, Airto Moreira, Giovanni Hidalgo, Piotr Michalowski,
James Aikman, Marshall Allen, Harry Sargeous, Gayelynn McKinney, Peter
MadCat Ruth, Halim El-Dabh, P-Funk, Robert Spalding Newcomb, Christina
Sears Etter, Mike Gould, and a multitude of other Detroit Area musicians/
artists. His original soundscapes have been featured in films, dance
works, art festivals, galleries, and installations. Ken’s original photo art
has garnered wide praise, including a recent installation at the Ann Arbor
Hands-On Museum, and has also been commissioned for album art. In 1996
he founded and continues to run “Horns for the Holidays,” an instrument
recycling program, distributing instruments to underserved youths.
Hailing from Detroit, Rafael Leafar is a multi-instrumentalist, having
mastered saxophones, clarinets, flutes, piano, and electronica—as well as
a composer, producer, educator, and creative improvisational performer.
His connection to music was jazz, fostered by a musical family from an early
age. His parents made life-changing investments to guarantee him access
to quality education, moving back and forth to the suburbs while providing
fruitful performance opportunities in Detroit at the Detroit School for
the Arts, the Detroit Civic Jazz Orchestra, and The New School for jazz.
Since 2009, Leafar has had major recordings and performances with major
artists such as Reggie Workman, Robert Hurst, Marcus Belgrave, Spencer
Barefield, Wendell Harrison, Jeff Tain Watts, Marion Hayden, and Sterling
Toles. His latest album is The Override Switch, an eclectic amalgam of
acoustic and electronic sounds, released in partnership with techno wizard
Jeff Mills.
Born in Detroit, drummer/percussionist/educator Djallo Keita Djakate
is one of the most dynamic and sought-after sidemen on the Detroit
scene. His style ranges from traditional jazz, through avant garde, funk
reggae, and traditional New Orleans music, as well as Afro-Cuban and
African drumming. A well-respected private teacher, Djakate has always
challenged himself and his students to learn. His solid grasp of multiple
rhythm styles has led him to work with leaders of several different genres
in music, including Harold McKinney, Marcus Belgrave, Charlie Gabriel,
Wendell Harrison, Kenny Cox, Faruq Z. Bey, Omawale African Dancers,
Sun Drummers, Craig Taborn, Bob Hurst, and the Black Bottom Collective,
earning him the title as “hardest working drummer in Detroit.” He has
contributed to CDs by Spencer Barefield, Wendell Harrison, Pamela Wise,
the PD9 Township Jazz Project, and the Kuumba Reunion Band.

friday • oct 29 • 9pm
ANDREW BISHOP'S VAST LANDSCAPES
Andrew Bishop, woodwinds
Peter Formanek, woodwinds
Angelica Sanchez, piano
Michael Formanek, bass
Jonathan Barahal Taylor, drums

Andrew Bishop is a versatile
multi-instrumentalist (saxophones,
clarinets,
flute),
composer,
improviser, educator, and scholar
comfortable in a wide array of
musical idioms. He maintains an
active national and international
career while serving as Associate
Professor and Chair of Jazz and
Contemporary Improvisation at the
University of Michigan, where he
teaches applied jazz saxophone,
composition, and improvisation.
Bishop has recorded over forty
compact discs as a sideman and
regularly performs with his own
groups
(Bishop/Cleaver/Flood,
Andrew Bishop’s Hank Williams
Project, Andrew Bishop’s Mainstem,
and Blue Origami) and as a member of Gerald Cleaver’s Violet Hour and
Uncle June, the Ellen Rowe Quartet, Phil Ogilive’s Rhythm Kings, and
the contemporary concert music group Opus 21. As a composer and
arranger, he has received over twenty commissions from professional
organizations and universities and numerous residencies. He has also
completed composition and arranging projects for Matt Wilson, Robert
Hurst, Steve Houghton, and saxophonist Dave Liebman.
Saxophonist, clarinetist, flautist, and composer Peter Formanek has
been performing since the age of eleven, first in rock bands and then in
jazz groups around his native Baltimore, in Ann Arbor while attending the
University of Michigan and now, after graduation, he has become a

prime mover on the southeast Michigan music scene, performing in many
different contexts and frequently working on the East Coast. He has
appeared with his father Michael Formanek’s Cheating Heart, with Tim
Berne, Jim Black, Jacob Sacks, the cooperative quartet, Four Cool Blue,
with the group Thumbscrew, and is a member of the Baltimore based Out
of Your Head Collective. His most recent recording is a duo project with
his bassist father entitled Dyads. He is currently pursuing an advanced
degree at Western Michigan University.
Michael Formanek’s singular approach to the acoustic bass has led to
an impressive range of musical associations. During his thirty-plus year
career, he has played and/or recorded with Elvis Costello, Tim Berne,
Freddie Hubbard, Stan Getz, Marty Ehrlich, Chet Baker, Tony Williams,
Gerry Mulligan, Joe Henderson, Mark Isham, Toshiko Akiyoshi/Lew
Tabackin Big Band, Mingus Big Band, Terumasa Hino, Cedar Walton, Attila
Zoller, George Coleman, Jane Ira Bloom, Bob Moses, Gunther Schuller,
Peter Erskine, Joe and Matt Maneri, Gary Thomas, Harold Danko, Dave
Burrell, Joe Lovano, and many others. A prolific composer, Formanek
has had four albums of his original music, Wide Open Spaces, Extended
Animation, Low Profile and Nature of The Beast, released to critical
acclaim on the Enja label. His CD on the ECM label, The Rub and Spare
Change, featuring Tim Berne on saxophone, Craig Taborn on piano, and
Gerald Cleaver on drums received numerous accolades including Five
Stars in DownBeat Magazine, and a place on many best CD’s of 2010
lists. Since then, the Michael Formanek Quartet has toured the U. S. and
Europe several times. Michael teaches at Peabody Conservatory.
Jonathan Barahal Taylor is a composer and percussionist born and raised
in Ann Arbor, Michigan. Trained in piano and classical percussion, he
shifted focus to improvised music and composition shortly after enrolling
at the University of Michigan. While there, he studied with Geri Allen,
Andrew Bishop, Ellen Rowe, Michael Gould, and Sean Dobbins, and
performed with acclaimed artists such as Michael Formanek, Wadada Leo
Smith, Vinnie Golia, Stephen Rush, and Andrew Bishop. As a participant
at the Banff International Jazz and Creative Music workshop, he was able
to work and study with the likes of Vijay Iyer, Tyshawn Sorey, Ambrose
Akinmusire, and Graham Haynes, among others. Jonathan is engaged
in studies as diverse as contemporary dance, Indian classical music, and
electronic composition. He performs locally as a member of groups such
as the Arbor Composers Collective, the Great Collapsing Hrung and
Stone Lillies.
Angelica Sanchez - see 10/29 at 7 pm for bio.

friday • oct 29 • 10pm
BLUE REALITY QUARTET!
Michael Marcus, woodwinds
Joe McPhee, saxophones & brass
Jay Rosen, drums & percussion
Warren Smith, vibraphone & percussion
This performance is generously sponsored by Luis Torregrosa.
Torregrosa
San
Francisco-born
Michael
Marcus fell in love with the blues
as a youngster and began to
play music, first on the harmonic
and then on the saxophone,
performing on the baritone in
blues bands, eventually going on
the road with Albert King. In 1982
he moved to NYC and continued
to develop his musical craft,
practicing, and studying with
Barry Harris and worked regularly
with
multi-instrumentalist
Makanda Ken McIntyre’s tenpiece ensemble, developing his
skills on all the saxophones and
clarinets, including the straight alto and the saxello, instruments that
Rashaan Roland Kirk reworked and labeled as stritch and manzello. He
played with conventional modern jazz players and avant-gardists alike,
developing strong long-term relationships with Sonny Simmons (coleading the Cosmonautics group that has released eight recordings),
Ted Daniel, Frank Lowe (he played and arranged for his Saxemble with
four saxes and drums), and toured and recorded with pianist Jaki Byard.
Joe McPhee plays many instruments, including saxophones, pocket
trumpet, valve trombone, bass and alto clarinet, piano, and sometimes
electronics. He was born in Miami in November of 1939 into a family with
strong ties to sacred and secular musical traditions. As a child, McPhee
was taught by his father to play the trumpet and to read music. After a

stint in the Army, he came to New York City in the mid-’60s to share an
early collaboration with Clifford Thornton, and this is also the time that
he began to study the tenor saxophone. He taught in the Black Studies
Department at Vassar College in upstate New York (and maintains his
home in Poughkeepsie to this day). His first recordings, including those
with Thornton as well as his magnificent solo recital Tenor, have now
been reissued, and offer testimony to the power of his early work. Today,
McPhee is held in highest esteem throughout Europe and the world,
widely admired for the deep emotional content and expressive lyricism
he brings to free improvisation. His music can be heard on more than
eighty recordings: solo on his various horns, duos with many different
musicians, and in larger ensembles. Some of his Edgefest performances
have been released on CD, including Trio X in Black and White (2002),
and Live at Edgefest (with Andrew Drury and Piotr Michalowski, 2012).
Drummer Jay Rosen played every kind of music, having studied with
masters such as Joe Morello and Barry Altschul but began to focus on
more progressive trends when he hooked up with bassist Dominic Duval
and others associated with the CIMP record label and Cadence magazine,
recording with a wide range of players, including Herb Robertson, Vinny
Golia, Mark Whitecage, and Perry Robinson, including a solo percussion
album Songs for Samuel (2005). In 1998 he joined Duval and Joe McPhee
in Trio X, with which he played until the bassist’s passing in 2016, revived
recently with Duval’s son Dominic Jr. in the bass slot. Rosen has played
and recorded with Ivo Perelman, Steve Swell, Paul Smoker, and many
others. His association with Michael Marcus reaches back to 2002
when the two began to work together in the group Cosmonautics,
with Sonny Simmons, which stayed together for many years. His most
recent album is The Mystery (2018), a drum duo with Brian Wilson.
Warren Smith was born in Chicago where he first studied clarinet with his
father. He attended the University of Illinois and received a master’s degree
in percussion from the Manhattan School of Music. His firm all-around
percussion training served him well, allowing him to work in Broadway pit
bands and in a variety of jazz contexts; for example, he played marimba
and vibes on The Music of Jimmy Hendrix by Gil Evans. In the 1960s Smith
accompanied Aretha Franklin, Nina Simone, Lloyd Price, and Nat King
Cole and many jazz musicians of various stylistic orientations, including
Evans and, most prominently, with Sam Rivers in his “tuba trio.” He was
a founding member of Max Roach's percussion ensemble, M’Boom. He
continued to work with innovators such as Wadada Leo Smith, Oliver
Lake, Julius Hemphill, Anthony Braxton, Charles Mingus, or Muhal Richard
Abrams, while also doing more mainstream gigs.

saturday • oct 30 • 2pm
MATTHEW SHIPP, SOLO PIANO
This performance is generously sponsored by Alan Feller,
Nimish Ganatra, Niraj Ganatra, and Bonnie Patterson.
Patterson
Matthew Shipp's tour is made possible with the support
of Jazz Road, a national initiative of SouthArts, which
is funded by the Doris Duke Charitable Foundation
with additional support from The Andrew W. Mellon
Foundation.
Pianist Matthew Shipp has
carved out a versatile career
as one of the most innovative
stylists on his instrument
in contemporary music. He
first came to prominence
as a member of tenor
saxophonist William S. Ware’s
highly regarded quartet,
beginning in 1989, with
which he toured the world for
seventeen years. Shipp has
thrived in closely interactive
contexts, most often in
duos and trios, with many longstanding relationships, most significantly
with tenor saxophonist Ivo Perelman, with whom he has released almost
forty duo recordings since 1996. While always forward-looking, he has a
keen knowledge of jazz history and sometimes reimagines the past, most
recently restructuring the classic piano trio (and their first recording 30
years ago) on the just released Village Mothership, a collaboration with
William Parker and Whit Dickey, and on Music Frees Our Souls, Vol. 1,
which came out last month, with Parker and Francisco Mela. At the same
time, he has developed his own take on the solo piano recital, one that
reveals a style that is both emotionally exuberant and cerebral at the same
time, laced with intellectual rigor, high energy, romanticism, and sly humor.
Unabashedly modern and open to all kinds of music, he has studied and
absorbed much of the pianistic jazz tradition – what he refers to as vibration
-- while managing to sound like no one else.

saturday • oct 30 • 3pm
AGAPE

Alex Harding, baritone saxophone, bass clarinet
Joel Peterson, bass
Dave Hurley, drums
This performance is generously sponsored by Luis Torregrosa.
Baritone saxophonist Alex Harding
was born in Detroit, where he
attended Northwestern High School,
studying music under the direction of
famed Ernest Rogers and also learned
from Herbie Williams (who played
with Charlie Parker) and Motown’s
premier baritone player Beans Bowls.
After graduation he studied with
Yusef Lateef at the University of
Massachusetts, eventually moving to
New York, where he joined the Julius
Hemphill Saxophone Sextet and began
working with people such as Muhal
Richard Abrams, Craig Harris, Lester
Bowie, Frank Lacy, Hamiet Bluiett,
Oliver Lake, the David Murray big band, and the Sun Ra Arkestra. The
critics have hailed him as “the new voice on baritone saxophone, the
carrier of the great legacy of Harry Carney, Pepper Adams and Hamiet
Bluiett.” Harding has released several albums as a leader, garnering
glowing reviews, and appeared as guest on more than 20 albums. Since
relocating back to his native Detroit, he has been appearing often in
many venues with different groups, most recently with his Organ Nation.
Bassist/multi-instrumentalist Joel Peterson is well-known in Detroit and
beyond, both as an accomplished bass player and as an award-winning
new music and classical composer, but also as a tireless promoter of
new music, most recently in his venue Trinosophes, which has quickly
become the premier venue for explorative jazz and other music styles in
Detroit. He is widely recognized for his work with the Immigrant Suns,
Frank Pahl’s Scavenger Quartet, BoxDeserter, Odu Afrobeat Orchestra,
and, in the past, in various groups with Faruq Z. Bey. His most recent

project is the genre bending quartet Chatoyant in which he plays
both bass and Fender Rhodes keyboard. Their initial albums, Place of
Destination and Psychic Hieroglyphs, have received critical acclaim.
Drummer and percussionist David Hurley moved to the Detroit area
from San Diego, CA, where he left a legacy of celebrated groups with
recordings in multiple genres of music from free jazz to progressive rock
and dub music. His 2008 solo debut Outer Nebula Inner Nebula gets
to the heart of Hurley’s intense percussion-based approach to the drum
set. His presence on the Detroit scene has fast become familiar through
appearances with the Oluyemi Thomas Quartet, New Olduvai Ensemble
featuring Cecil Taylor alumni Elliott Levin and Tom Rollison, and the James
Cornish Small Opera at the Strange Beautiful Music Festival. He has
performed in groups with Kenn Thomas, Marcus Elliott, Will McEvoy, Ben
Willis, Kirsten Karey, Molly Jones, David Shettler, Rafael Statin, Skeeter
Shelton, Andrew Bishop, Tim Haldeman, and many others.

saturday • oct 30 • 4pm
ANDREA WOLPER'S CENTO PROJECT
Andrea Wolper, voice
Ken Filiano, bass
Dave Ross, guitar
Michael TA Thompson, drums
This performance is generously
sponsored by Ken Kozora.
“An audacious artist [who] flouts genre
limitations, singing songs for the love of
it and delivering an inventive, thrilling,
appealing musical vision” vocalist,
composer, improviser, poet Andrea
Wolper performs often in her NY
home base and tours in the U.S. and
abroad. In addition to leading her own
ensembles, she was a founding member
of the improvising trio, TranceFormation, with pianist Connie Crothers and
bassist Ken Filiano, and she appears as a sideperson across jazz genres,
recording and/or performing for artists including William Parker, Jay

Clayton, Bob Gluck, Will Connell, Matt LaVelle, Frank London, and others.
Her recordings as leader, co-leader, and sideperson have landed on several
“Best of Year” lists. Andrea curated the “Why Not Experiment?” music
series in New York City, she is a past President of International Women in
Jazz and was an Advisor to the Jazz Vocal Coalition. She is also a writer
whose journalism and poetry have appeared in numerous publications.
Ken Filiano is a bassist, composer, improviser, and teacher who performs
around the world, fusing the rich traditions of the double bass with his own
seemingly limitless imagination. A “creative virtuoso” (JazzValley), Ken has
performed and recorded with a veritable Who’s Who in multiple genres, from
Anthony Braxton to Pablo Ziegler. In addition to being an integral member of
groups led by Taylor Ho Bynum, Jason Kao Hwang, Fay Victor, Vinny Golia,
Diane Moser, Roswell Rudd, Connie Crothers, Karl Berger, and others, he
leads two quartets: Quantum Entanglements and Baudolino’s Dilemma and
is also co-leader of The Steve Adams/Ken Filiano Duo and numerous other
ensembles. His extensive discography includes the solo CD, Subvenire and
Quantum Entanglements’ Dreams from a Clown Car. Ken teaches master
classes in bass and improvisation, has a private bass studio, and is a Guiding
Artist and Advisor at Creative Music Studio in Woodstock, NY.
David Ross has been performing and recording in the NYC avant music
scene since 2002, releasing numerous albums as a leader and sideman.
He is the recipient of a Boston Music award and has played at Lincoln
Center, Kennedy Center for the Arts in Washington, DC, at Vision Festival
with Henry Grimes, William Hooker, JD Parran, Jason Hwang, and many
others. He has an eclectic take on music, playing various electric and
acoustic guitars as well as other string instruments, with a palate that
ranges from unadorned acoustic to wild fuzz and wah-wah effects. The
groups he leads and writes for are equally heterogeneous, covering a
broad sonic palate from the intimate For Living Lovers, a duo with Stomu
Takeishi on acoustic bass guitar to the electric power trio Harriet Taubman.
Michael TA Thompson was born in Miami, FL, but moved to the US Virgin
Islands at the age of nine, where he began to learn to play the drums. After
high school he attended the Berklee School of Music in Boston, then headed
to NYC. He met trumpeter Roy Campbell Jr. who introduced him to likeminded musicians such as William Parker, Kidd Jordan, Joe McPhee, Charles
Gayle, Dennis Gonzales, Oliver Lake, Matthew Shipp, Uri Caine, Henry
Grimes, Jason Hwang, Ken Filiano, and many others. He played with LAbased multi-instrumentalist Vinny Golia and became his drummer of choice
for East Coast performances. In addition, he has played with Clypsonians,
The Mighty Sparrow, The Shadow, Beckett, reggae artist Owen Gray, and
other artists from classical to rap and beyond. He has recorded for television
shows such as Blue’s Clues, (Nickelodeon), for commercials, and for film.

saturday • oct 30 • 7:30pm
GRAND FINALE EVENING

AT BETHLEHEM UNITED CHURCH OF CHRIST
423 S. 4TH AVE. ANN ARBOR, MI 48104

IMPROVISATION & ENCOUNTER

PRESENTED BY THE UNIVERSITY OF MICHIGAN CENTER
FOR WORLD PERFORMANCE STUDIES

Michael Gould, director • Steve Rush • Mark Kirschenmann
Steve Swell • Jason Kao Hwang • William Parker
Francisco Mela • Lee Mixashawn Rozie
Michael TA Thompson • Piotr Michalowski
This performance is a collective improvisation using instruments
from The University of Michigan Stearns Collection of Musical
Instruments, presented and sponsored by The University of
Instruments
Michigan Center for World Performance Studies.

Percussionist, composer, educator, and writer Michael Gould is a Professor
of Music and Director of the Center for World Performance Studies at the
University of Michigan and has received international recognition as a
performer and scholar in the field of drum set, contemporary percussion
performance and pedagogy. He has performed and given clinics all over
the world. Michael has released over 100 educational percussion videos,
has composed and performed music for a wide range of ensembles and
venues from the Münich Opera and Ballet to National Public Radio. He
has had unique collaborations with engineers, material scientists, painters,
poets, athletes, and business professionals. He is also the music director for
Tangente Dance Company in Berlin, Germany. His latest piece Remember
Me, recently performed at the Kunsthaus Dahlem in Berlin, Germany,
includes dance, theater, percussion, electronics, and original artwork. He is
currently working with Henry Pollack, the co-recipient of the Nobel Peace
Prize, on an installation entitled A World Without Ice. Michael is currently
on the Board of Advisors for the Percussive Arts Society.

Mark Kirschenmann, whose pioneering live electric trumpet performances
are internationally acclaimed, is a composer, performer, and scholar of
creative improvisation. He is also the creative force behind the band E3Q,
an eclectic jazz-influenced trio with his wife, cellist Katri Ervamaa, and
percussionist Michael Gould. Most recently, he released the solo album
This Electric Trumpet, has recorded with the Nashville-based electronica
duo Sub-ID, and appeared with pianist Thollem McDonas, bassist Henry
Grimes, flutist Nicole Mitchell, cornetist Rob Mazurek’s Sao Paulo
Underground, saxophonists Oliver Lake and Arthur Blythe, and pianist Iiro
Rantala of Trio Töykeät. As a composer and writer, Kirschenmann explores
the confluence of composition and improvisation. He has published articles
on Messiaen’s use of improvisation as a compositional technique, and
on new approaches to melodic jazz improvisation. He also directs U-M’s
Creative Arts Orchestra, an innovative, creative improvisation ensemble,
and the Michigan Youth Jazz Ensemble.
Steve Rush, Steve Swell, Jason Hwang, Piotr Michalowski - see following
pages for bio.
William Parker, Francisco Mela - see next page for bio.
Michael TA Thompson - see 10/30 at 4 PM for bio.

THREE RIVERS
Lee Mixashawn Rozie, tenor saxophone, flutes
William Parker, bass, flutes, doson ngoni
Francisco Mela, drums
This performance is generously sponsored by Mike Resil
& Frank Rubolino.
Rubolino
Indigenous musician, educator, author, and historian Lee Mixashawn
Rozie hails from Connecticut (his name means “Messenger on the Wind”),
where he began his musical career playing with local musicians, including
his bassist brother Rick Rosie, appearing for the first time on a recording
on Soul Translation: A Spiritual Suite by Donald Alexander Strachan and
The Freedom Ensemble in 1975, moving on to play with musicians such
as Rashied Ali (recording Afro Algonquin from the Moers festival), Saheb
Sarbib, or Ronald Shannon Jacksons Decoding Society. In later years he
performed often in groups with Fali Kuteau and William Parker. As he puts
it, “I grew up as a non-affiliated “Indian” on the Connecticut River I learned
oral traditions and “Hemispheric Principles” or the natural patterns of
waves; sonic, aquatic, percussive and harmonic. As a Wave Artist I journey
through American Music; From Indigenous to today, informed from Stomp
to Hip Hop – Be Bop to Free Bop.”

Cuban born drummer/percussionist Francisco Mela studied music in his
native country and eventually moved to the U.S. and enrolled in the Berklee
School of Music, where he eventually came to teach. He has performed in
the groups of major modern jazz luminaries such as Joe Lovano, Kenny
Barron, and McCoy Tyner, but also leading his own groups and returning
to his Cuban roots with Jane Bunnett and Chucho Valdez. A stylistically
versatile musician, he has gravitated towards the more adventuresome
trends in improvised music in recent years working with Kris Davis and
others; his most recent recording, released last month, is a collaboration
with Matthew Shipp and William Parker (Music Frees Our Souls, Vol. 1).
In the early seventies, William
Parker was a major player as artists
began pushing music beyond the
new frontiers set by predecessors of
the avant garde; mixing with poets,
dancers, and painters; and integrating
art with social and political concern.
He has continued to develop these
concerns to this day. Mostly selftaught, Parker over the years has
developed a highly personal approach
to the music and his instrument and he
has become one of the most influential
forces on the avant garde/new music
New York improvisational scene. He
has performed with an international
cast of musicians, and he leads at a
variety of regular ensembles. He also
writes poetry and has published essays and books about the spiritual
and political aspects of creative music. He is intimately involved with the
celebrated annual Vision Festival in New York that is curated by his poet/
dancer wife Patricia Nicholson.

STEVE SWELL'S IF TRAINS COULD SPEAK
Steve Swell, composer/trombone
Deanna Relyea, voice
Jason Kao Hwang, violin, viola
Piotr Michalowski, bass clarinet/soprano saxophone
Steve Rush, piano
Ken Filiano, bass
Michael TA Thompson, percussion
This performance is generously sponsored by Marc Andren &
Christine Reardon,
Reardon and supported by the University of Michigan
Copernicus Center for Polish Studies and the Jean & Samuel
Frankel Center for Judaic Studies.
Studies

Trombonist/composer Steve Swell has
been an active member of the NYC music
community since 1975. He has toured
and recorded with many artists from
mainstreamers such as Lionel Hampton
and Buddy Rich to more adventurous
masters such as Anthony Braxton, Bill
Dixon, Cecil Taylor and William Parker. He
has over 40 CDs as a leader or co-leader
and is a featured artists on more than 100
other releases. He runs workshops around
the world and is a teaching artist in the NYC
public school system focusing on special
needs children. Steve was nominated for
Trombonist of the Year 2008 & 2011 by the
Jazz Journalists Association and has also
been selected by the Downbeat Critics
Poll in the trombone category from 2010-2014. KCH audiences remember
his appearance here in duo with Polish reedman Mikołaj Trzaska, and with
Jason Hwang as an integral voice in Jason’s monumental Burning Bridge
composition. He is much in demand internationally, including in Poland,
where he has performed on numerous occasions.

Mezzo soprano Deanna Relyea is Founder of Kerrytown Concert House
in Ann Arbor, and Artistic Director of Edgefest. Trained as a pianist at
the University of Michigan, she became a singer and has amassed an
impressive and varied career in art song, symphony, and cabaret contexts
in the United States and Canada, with a repertoire from Victorian parlor
songs, Kurt Weill, Mahler’s Second Symphony, the songs of Hugo Wolf,
to contemporary works. Her interest in new music and improvisation has
resulted in collaborations with a wide range of musicians and composers
who have written compositions with theatrical elements especially for her.
She was featured on Jason Kao Hwang’s 2016 album Voice, where she
shared vocal duties with Thomas Buckner, performing the poetry of Davida
Singer, Lester Afflick, and Patricia Stearns Jones set to music (an earlier
version was performed at the Stone in NYC).
The music of Jason Kao Hwang (composer/violin/viola) explores the
vibrations and language of his history. His compositions are often narrative
landscapes through which sonic beings embark upon extemporaneous,
transformational journeys. His most recent releases, Conjure, a duo
with Karl Berger, and Blood, performed by Burning Bridge, his octet of
Chinese and Western instruments, have received critical acclaim. In 2020,
and many years before, the El Intruso International Critics Poll voted him
as no. 1 for violin/viola. In addition to his instrumental mastery, Hwang
has been recognized for his compositional originality. His chamber opera
The Floating Box, A Story in Chinatown was one of the top ten opera
recordings of 2005 by Opera News, and he has released a series of albums
with extended works for various ensembles, some of them premiered at
Edgefest. As a composer, Mr. Hwang has received support from Chamber
Music America, NEA, Rockefeller Foundation, and other organizations.
As a violinist, he has worked with William Parker, Anthony Braxton, Butch
Morris, Reggie Workman, Pauline Oliveros, Taylor Ho Bynum, Tomeka
Reid, Patrick Brennan, Will Connell, Jr., Zen Matsuura, Oliver Lake, Adam
Rudolph, Jerome Cooper, and others.
Piotr Michalowski plays multiple woodwinds, focusing on bass clarinet as
well as the other low clarinets, and on soprano, sopranino, and baritone
saxophones. He has performed in Paris, Warsaw, Rome, Berkeley, New
York, and last month in Hamburg, where he recorded with fellow bass
clarinetist Ove Volquartz and bassist John Hughes. Piotr has released
several CDs, many of them with violinist Mike Khoury, and he appeared on
Jason Hwang’s Voice. His most recent recordings are a set of contra clarinet
duets with Jason Alder (Contradictions) and a trio recital with saxophonist
and trumpeter Joe McPhee and drummer Andrew Drury (Live at Edgefest).

Stephen Rush is a Professor at the University of Michigan, where he
directs the Digital Music Ensemble (DME). Rush has had premieres in five
continents, and has released over thirty CDs, articles, and books, most
recently Free Jazz, Harmolodics, and Ornette Coleman. Rush’s extensive
compositional output includes five operas, chamber music (some of which
is standard repertory), orchestra work and over a hundred and fifty scores
for dancers, including a piano concerto commissioned for the 2016 edition
of Edgefest. His music has been performed by Leonard Slatkin and Neeme
Jaarvi with the Detroit Symphony Orchestra and recorded by members
of the Cleveland Orchestra, the Warsaw Philharmonic, and the New York
Philharmonic. As a performer, he has played with artists such as Henry
Grimes, Steve Swell, Eugene Chadbourne, and Pauline Oliveros. With
DME, Rush has premiered works by John Cage, Philip Glass, and LaMonte
Young; his collaborations with Roscoe Mitchell are documented on several
CDs. A recording of his Third Symphony came out last year as part of
Kairos, conducted by Kenneth Kiesler.
Ken Filiano, Michael TA Thompson - see 10/30 at 4 PM for bio.

SUPPORTING EDGEFEST's
25 th year

Congratulations

on 25 years!
www.fw-pc.com

Organic to a tea.

www.arborteas.com
Founded by Aubrey & Jeremy Lopatin

Supporting Music at the Edge!

coming soon to KCH

THE PAXTON/SPANGLER SEPTET
ANTHEM FOR THE NEW NATION

SATURDAY, NOV. 6 at 8:00 PM
Seminal works by South African
jazz pianist and composer Abdullah
Ibrahim come to life with the soul and
energy of Detroit to tell a story of pain,
suffering, joy, and hope.

KCH'S PASSING THE TORCH

FEATURING BASSIST MARION HAYDEN
& SAXOPHONIST KALEIGH WILDER

SUNDAY, NOV. 21 at 7:30 PM

KCH's new performance and mentorship
series welcomes Detroit area jazz artists and
improvisors Hayden & Wilder. Supported by
Ann Arbor Area Community Foundation.

...coming up next year...
2022

OCTOBER 2022 - DATES TBA

6

Breathing Free

Mark your calendar for this 4-day exploration of new music/improvisation
composed and performed by artists noteworthy for raising their voices
and music in response to ongoing social-cultural issues and to resultant
disturbing events, calling for justice.
Featuring diverse composer-led and collaborative ensembles of
international stature, the theme will inspire unique compositions and
healing collaborations between visiting artists and artists/composers
who live and work in the Detroit/Ann Arbor area. Events at KCH, the
African American Museum in Detroit and other area venues will reach the
community where it lives. Invited artists include Fay Victor (Mutations for
Justice), Jason Hwang (Burning Bridge), Tomeka Reid, Nicolle Mitchell,
and William Hooker.

